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thinking woman: Lydia.
To help support her family in this relatively deprived
area of Nottingham, Mrs Lawrence sewed clothing
which she reportedly displayed for sale in a window
facing on to the street at the family’s home.
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The project began with visual observation of the original
bonnet, increasing the technical understanding of the
historic bonnet, to ensure authentic replication.
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The fabric pattern was reproduced using a digital reactive
printing technique available at the University of Lincoln, a
digital reactive dye textile printer with support from
specialist technicians.
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The bonnet is in a very poor condition and
Is too fragile form part of permanent display
in the front sale window. Lydia’s story is
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+ %, restricted, as the bonnet is an integral
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+ '« Replication of design: Pei Pei Lee, University of Lincoln BA(Hons) Conservation of Cultural Heritage Graduate, https://www.linkedin.com/in/peipeilee/ s

Mgy Specialist technical advice: Polly Lancaster, College of Arts Technician, University of Lincoln *;K*%
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Student Researcher: Laurie Rees Supervisor: Leah Warriner-Wood & Celeste Sturgeon
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